







































































40 PART | Career Discourse

covering cloud, hardly has the smoke coiled round within its throat, than
it has already become the oracle of all that is most violent in our present-
day world, and this for the same reason, really, as each grimace of the
pavement’s mud or of the human face, as each part of an immense unrest
whose order is that of a dream, or as the hairy, inexplicable muzzle of a
dog. That is why, when placing it in a dictionary, it is more logical to call
upon the litde boy, the terrified witness of the birth of that image of the
immense and sinister convulsions in which his whole life will unfold,
rather than the technician, who is necessarily blind (Bataille, 1995: 51).

“Formless—A dictionary would begin as of the moment when it no
longer provided the meanings of words but their tasks. In this way
formless is not only an adjective having such and such a meaning, but a
term serving to declassify, requiring in general that every thing should
have a form. What it designates does not, in any sense whatever, possess
rights, and everywhere gets crushed like a spider or an earthworm. For
academics to be satisfied, it would be necessary, in effect, for the uni-
verse to take on a form. The whole of philosophy has no other aim; it is
a question of fitting what exists into a frock-coat, a mathematical frock-
coat. To affirm on the contrary that the universe resembles nothing at
all and is only formless, amounts to saying that the universe is something
akin to a spider or a gob of spittle” (Bataille, 1985: 31).
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focus of the account is not the “essential” properties of the chimney (“a
stone construction forming a pipe for the evacuation of smoke high into
the air”), but the properties or attributes that transform the thing into an

. tmage or figure of an invisible, inner condition or state of mind of the child

being hailed by the factory system as a way of life. Bataille extends the
metaphorical operation at the heart of word formation and growth (the
process in “culture” for example of transferring agricultural cultivation into
human social husbandry) to include lyrical or poetic figuration, so that the
factory chimney becomes an image of his own inner experience of living in
an industrial civilization.

" As egents we learn how to bring to bear this kind of reasoning on public
- problem solving.

OFFICE

Comment

s Baraille is 2 major figure of electrate theory. “Factory Chimney” is a prototype
for an experience of “extimacy” {the outside disaster or problem forms an
image of an interior feeling) that is typical of moderaist poetic reason, and
that shows in a nutshell the method of consulting.

° We will return to “formless” at the end of the project as the name for a new di-
mension of value associated with electracy. Notice that the invention of an elec-
trate practice of imaging begins with a contrast or opposition: the new practice
cames into thought firsc as something that is not just different from, buz oppo-
site to, that which is the established practice. The passage from Plato to Bataille
is stated as the opposition between Form and Formless.

Exercise: Counter-Dictionary

Using Bataille as a model, compose an antidefinition entry for his Critical Dictionary.

e The feature of the antidefinition of most interest to us is the way that
Bataille establishes a relationship between himself and the “thing.” The

The Office sections represent an imagined office hours, a review of wheve we are at this
point. The statements heve resemble a Frequently Asked Questions list, altempling to aniic-
_tpate some of the problems you may be having with the assignments and project.

1. The first quarter of the mystory was introduced: Career. I used to call this quarter “Dis-

cipline,” but too many of you assumed this term meant “punishment,” which is party
true, but the immediate sense here is “specialized knowledge.” “Career” has the advan-
tage of being more general, to include not just theoretical knowledge but any field of
study in which you might major. Part of the point is to call atiention to the fact that our
project and my approach to it is legitimate and makes sense only or specifically in the
context of specialized knowledge. A better grasp of the peculiar assumptions of my ca-
reer field may be achieved when you are thinking about the peculiarities of your own
major and related career plans. Electracy, grammatology, and the other features of our
project are no more part of common sense than are the formalities of law, medicine,
engineering, political science, psychology, business, and so on.

. You should be making the first installment of the widesite, working with a probiem,

invention, or “star” of your career or major. This project is amenable to production
on paper as well, using photocopy for the pictures and graphics. The basic logic of as-
semblage and collage directing digital cut and paste authoring may be applied in any
medium. In my case, I foregrounded the invention of the “thing” and the practice of
“definition,” by Aristotle.

. Many of the students in my classes have never made a website before, although most

are familiar with the internet and have used email, chatrooms, and the like. Since my
courses are not in art or design we do not worry very much, especially early on, about
aesthetic quality of layout, We learn the basics of HTML tags, and I introduce most of
the graphics tools we have on our system during the first few weeks. My assignments
include requirements stated in terms of quantity and feature: the site must be approx-
imately ten “pages” (ten HTML files), a mix of text and picture, and at least one ani-
mated gif. We use image searches on the web to find pictures, and these are brought
into graphics programs for editing and modification. The idea is to introduce all the
tools available right at the heginning, to use them all on the first assignment, to get a








